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or twenty years, the Black hand
will have the whip hand over the
white man.

The crux of these stories, and the
thread that runs through this film is
of working-class, diasporic survival;
in some cases, solidarity and in
most cases triumph.”

GALLERY 4

Destination / Departure, 2020

Inkjet print, 168 x 112 cm

This room contains archival images
related to Mati¢’s life. The artist notes:
“I am always looking for where I've
come from. There are very few photos
from my Dad’s side of the family,
things got lost or left behind. And

so, what | have is what | am offering
and is that enough? Is it enough to
construct an identity, or a life, or a
country? This family archive reiterates
an existence - a building of a church
upon a rock... against all odds.”

The framed photograph within the
room shows the artist’s tattooed
back. It was taken by British
photographer Derek Ridgers who
documented subcultural movements
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was carried out by Lal Hardy, who
tattooed many punks and Skinheads
in England in the same era.

By inscribing the far-right slogan
Born British Die British on the mixed
race, queer body Mati¢ irreverently
derides and problematises the myth
of a pure unadulterated Britishness,
while simultaneously claiming the
phrase as their own. The act also
critiques violence enacted on Black
and Brown bodies throughout
British history and into the present
day. By commissioning Ridgers to
take the photograph, Mati¢ inserts
themself into a specific visual history
of Skinhead subculture.

The photograph within this room
functions as a caption to the
material in the vitrine. It references
destination and departure, birth
and death, while the vitrine material
looks to the life that happens in-
between and ultimately, as Mati¢
notes: “we are all born, and we die
a thousand times in one lifetime.”

220z ‘slenly Auepy wiiy ay3 Ul spjojun
Ki01s s Ined "[ned 4ayies s,onen
uo pajjepow si 8ind1y 9zuoiq ay |

‘diysiom Jo sals

se ||e way3 3ulispual ‘wooJ SulAl|
ay} pue ‘gnd ay} ‘ya4nyd ay3 Jo 8}IS
8y} usamiaq ul sainyd|nos ayj ajenyis
0} uonouny Ajjlenbs Asy | "Alerjiwe;
pue yiwJiem Jo asuas e 3uiduliq —
2oeds 9y} 9SI011SOWIOP JNOJOD [|em
ay1 pue ladied ay] "sjjem Joliaul
uMO Jay Joj Jayow s,oneN Aq pasn
sem —a/ppnd APPNA P} SI UIYM
— 983199 J0 apeys Jejnoipied ay |

"yoe|g ueyy Jayied ‘e31eq se
SOA|aSWaY} 01 48484 0} SJaYlodq 419y}
pue J1e\ padiasaid Jaylow Jisyy ‘dn
3uImou3 aJem Aayy usym sesipe auyy
10} 8dueA8|a4 Jendijied e sey jeyy
Jnojoo e —a318q pajuled S| Wo0J SIYy |
"'SO96T @Y} 92UIS SWOooJ SUlAl| SSe|o
-8ujJom pue sayoinyd ‘sgnd ssouoe
Jeindod uaaq sey 9]A1s S} '1N240
sQ/61 |euiduo ue siladied ay |

‘Apoq ysig

)oe|g paisneyxs ay} Joy Joydelsw
e se ‘uo13do-09 Suim-1y3u sy 0}
uonisoddo ul peayuiys paionio
a1 Jo joquiAs ayy sejeludoasdde
Jl3e I\ "UOIISNEeYXa JO uoneixAydse
US}JO SEM UOIXI{IONJD WOy yeap Jo
asneo ay] "Apiaql pue uorjusAulal
‘Ureap ‘Yuiq Jo joquihs e st Apoq

VITRINE1

1. Peterborough Citizen & Advertiser,
Century Story, 1854-1954, 1954

2. Evening Telegraph, 1968

3. Greater Peterborough, published
by Peterborough Development
Corporation, 1970

4. Aphotograph of the artist’s
grandfather Julien and his brother,
taken when they arrived in London
from St Lucia in the Caribbean in
1958

5. Acopy of the birth certificate of the
artist’s father, Paul, 1962

6. Acopy of Paul’s birth records, 1962

A copy of a lost photograph of Paul,
mid 1960s

8. Paul’'s vinyl copy of Jimmy Cliff,
The Harder They Come, 1972

9. Photographs borrowed from
Julien’s photo album

VITRINE 2

1. The Peterborough Effect, published
by Peterborough Development
Corporation, 1988

2. Acopy of a lost passport
photograph of Paul ¢.1970

palonao sy} JielA 104 "uoijeusije
JO uonoasJad Jo asuas e ABAUOD
01 24N}|N2QNS peayuIysS a41jus
a1 Aq pasnh joquiAs 3uipueis3uo|
B — PeayuiyS paljionid sy} jo
2Jn31} 8y} yum sade3us yIom Siy |
a|gelieA suoisuawiq

poom ‘ezuoig

220¢ ‘anije ‘Gz pue 09
CAYITIVO

"3e|} uejuleIy N BY3 JO JO SIN0J0D dU}
Ul uoqqLi [|ews e saJnjes} apIsyno
99J} SewislIy) papJeosip e ‘es|ignr
s,usan() ay3 Jo uoleIgalad Ul s3ejy
)OB[ UoIUMN Ul pa}elodsp swoy e
smoys ydeu3dojoyd suo ‘sjdwexs
104 "1sed 1usdaJ 8y} Jo AJelp |ensia
e os|e aJe Aoy ‘paseq s isijie

ay} aJaym ‘weyxoad Ajjeoiyioads
pue uopuoT Yinos jo yeJyiod e

aJe moys uo sydeiSojoyd ay|

"9SIMJBY}0 JO
eniids Jaylaym ‘siyy puly sjdoad
SsAem 1UaJayiIip 8y} pue UOIleA|eS pue
uondwepal ‘Suiueawl 40} yoJeas

e — sallinbua |BJ1uad s,uoniIgIyxs

a3 J0 au0 0} syeads aseJyd ay] *s|
snsar, uolisanb ayy sesod Jeyinys
doys e uo ijieJr) ‘keme passed
aABY 1BY] 8S0Y) 0} SBUIIYS [|eWS

10 ‘puey S,1S114B 8Y} UO Paoolie]
X110NJ2 B Se Yyons s|Ie1ep 9)1gns
y3nouyy ad1sws yyle} Jo ssway |

4. Aframed photograph of Paul and
Ali,c.1990

5. Aframed photograph of Paul with
the artist and their brothers Louis
and Zac on holiday ¢.2000’s with a
framed white feather

6. Aframed school photograph of
Louis, Zac and Rene, early 2000s

7. Greater Peterborough City Centre
Plan, Peterborough Development
Corporation, 1971

8. Vinyl copy of Soul Brothers Six,
Thank You Baby for Loving Me, 1969,
given to the artist by their mother

9. Aselection of family photographs
including trips Julien made to
St Lucia c.2000 as well as a
photograph of Julien and his current
wife Barbara on their wedding day,
1991

10. A photo of Paul on Skegness beach,
1981

11. A photo of Rene, 2016

12. A Peterborough United football
scarf

13. Skinhead (1971), Suedhead (1971)
and Boot Boys (1972), all written by
Richard Allen

"MEB|-UI-J9}SIS puB SJ84}04q Yayie}
S, 1SIHe ayy aJnjesy Aay ] “Ajlwiey
}ISIA 0} 43N040qJa}ad 0} UOpUOT]
W04} opew 1siie sy} sdiuy uo usyey
9J9M UOI108|3S SIY} Ul saSewl sy}
jJo Aue|p "moys sy} 3noy3noJuy}

unJ yaiym uyiej pue Ajiwey jo
Ssaway} 01 sajejal sydesdojoyd

Jo dnou3 Jejnonied siy |

‘uieig Asesodwisiuod

1O UOIONJISUOD3P pue lesriod e

se ||om Se {(8SIMJIaylo pue uasoyo)
Ajlwey) pue Alunwiwod s,91e N
Sunuswnoop Aselp jeuostad e si
salas siy (8ulo3uo —8102) ‘op eyl
$8Ip0Q 1nq 1SIX8 3,U0P 1Y} S8113UN0J
104 s3ej) pajiiua saues Aydes3oioyd
3u103U0 S,3S11e 9} WUy
sydes3ojoyd saunies) Wood Siy |
S8/} [enpiaipul

10} S[8qe| [|em 89S 9sea|d

Jaded uo syuid 1ouj

(8uto3uo - 810¢) ‘op 3eY1 S8IPOq

1nq 1SIx8 ,U0p 18Y] S8L1UN0J J0J SSey)
LAYITIVO

‘goud)sisiad pue

aoue)sIsal Jo saoeds apinoad
sayoJnyd asay | ajdoad Jo seoe|d
JO ‘JelJOW puB SYI1Uq JO SpeW ale
Kay1 Jay1aym ‘sayainyd Umo 4no
p|INg ||e 8\ "UOIeU 0} UOI}08UUO0D
e puoAaq — Ajlunwiwod pue
3ui3uojag JO SWJIO) MdU SPIBMO}

sjeud|s os|e 3uIp|ing sIy} Jo
JUO0.} Y} UO pa3daJd 3ej) S, 1. A

"ssauysiig, o}

Wie|d e WOJ) papNn|oxa pue papn|oul
Sl oym uoi3sanb 03 sy29s Jlje|A
‘sS040) $,981095) 1G 40 Yoe[ UoIuN
ay1 yum 3uidedus usyp ‘1sa104d
O S|00} OS|e aJe s3e|{ '1X81u0d
|e1u0|092 ay3 ul diysiaumo oljoquiAs
pue Aljuspl jeuoneu ‘diysusziyio
‘wsnoried o siaiyiudis usyod

aJe s3ey} |euonep ‘Aydes3dojoyd
pue wjiy ySnoayy payoidsp pue
14314 UMO JIBY} Ul winipawl se yioq
‘@on1oeud s,911e\ Ul JndaJ s3e|4

yyiqg jo

A0 s ,3s114e 841 ‘y3noJogJaled

JO sWie JO 1802 8y} U0 papn|oul
os|e aJe 3ej|} SIY} Uo SpJom ay |
"uoIlgIyxa 8yl 1noy3noJy} JndaJ
1ey3 3uealq pue 3ulp|ing Jo $8]2Ad
94| pue Ajiwiey ‘Yirey Jo saway} oy}
saonpoJiul ayonb siy 1 isuiede
|leaasd jou |jeys ||y 40 sa1ed ay}
pue ‘{4oinyd Aw pjing |[Im | ‘400
siyy uodn', :uo18d ‘o|d1osIp siy 0}
sAes 3s11yQ yolym Ui 9|qig du} wody
o3essed e saoualajal 3e|) Siy |

WOy ZGT X v’ 16 ‘eloye}

payolis puey pue Jaysakjod ‘3e|4
¢c0c

‘Younyo Aw pjing iim | 4204 Siyy uodn

JONVIINI

ACCOMPANYING EVENTS

Rene Mati¢ and Emma Dabiri

in conversation

25 Nov 2022, 7-8.30pm

£5/£3 conc., Clore Studio
Broadcaster, author and

academic, Emma Dabiri, will be in
conversation with artist Rene Matic.
Dabiri’s work focuses on race as
seen through the prism of class,
capitalism and colonialism.

Visit the SLG website to book your
ticket: www.southlondongallery.
org/events/rene-matic-and-emma-
dabiri-in-conversation/

SLG

South London Gallery

Also on at the SLG

Simeon Barclay: In the Name

of the Father

Main Gallery, 23-27 Nov 2022, Free
A major solo exhibition by Simeon
Barclay (b. 1975) features

an installation of new works in

the Main Gallery. Known for his
multimedia practice which
incorporates sculpture, collage,
neon, and moving image,

Simeon Barclay explores the ways
we navigate and perform identity
based on cultural memory.

(0]

The works on display can be
photographed. Share your pictures
with us on social media

(] @SLG_artupdates

@& @southlondongallery

Overleaf: fold out poster, Rene Matic,
Rene at home, 2022

Main Building: 65-67 Peckham Road, London SE5 8UH
Fire Station: 82 Peckham Road, London SE15 5LQ
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RENE MATIC:
UPON THIS ROCK *

South London Gallery
23 Sep—27 Nov 2022

14. Daily Express, 9th September, 2022. £°% | ARTS COUNCIL 5&&

s | ENGLAND ovs

Freelands
Foundation

il
southwark gov.uk

including skinheads throughout the 3
1970s and 1980s. The tattoo itself

. Aframed passport photograph of

. . South London Gallery is a registered charity no.312160.
the artist’s mother Ali, c.1980s

Itis registered as company no.04720002 (SLG Trustee Ltd)

Rene Mati¢, VE Day, Skegness, Ill, 2020







